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PROGRAM 
Viderunt Omnes Per ·· 
(12th Cem -~ J 
Matthew DiBattista, Brad Peloquin, Paul Soper, tenors 
Robert Gehrenbeck, Albert Jensen-Moulton, Derek Holbrook, baritones 
Organum (1947) Carl Ruggles 
(1876-1971) 
Patrick Yacono and Richard Shore, pianists 
Exaudi, from Choralis Constantinus Heinrich Isaac 
(c.1450-1517) 
Boston University Chamber Chorus 
Ann Howard Jones, conductor 
Concerto Op. 24 (1934) 
Etwas lebhaft 
Sehr langsam 
Sehr rasch 
Eight Lines (1979) 
-Intermission-
Anton Webern 
(1883-1945) 
Steve Reich 
(b.1936) 
TEXT 
Perotin (Master Perotinus): Organum Quadruplum, Viderunt Omnes 
Viderunt omnes fines terrae salutari Dei nostri: Jubilate Deo omnis terra . 
V. Notum fecit Dominus salutare suum: ante conspectum gentium revelavit 
justiciam suam. 
All the ends of the earth have seen the salvation of our God : sing joyfully to 
God, all the earth. 
V. The Lord hath made known his salvation: he hath revealed his justice in 
~ sight of the gentiles. 
tteinrich Isaak: Exaudi from Choralis constantinus: 
Setting of the Introit and Communion proper to Dominica: Exaudi, The Sunday 
within the octave of the Ascension . 
Exaudi, Domine, vocem meam, qua clamavi ad te, alleluia : tibi dixit cor meurn, 
quaesivi vulturn tuurn, Domine requirarn: ne avertas faciern tuam a me, 
alleluia, alleluia. 
Dominus illuminatio mea, et salus mea: quern timebo? 
Hear, 0 Lord, my voice with which I have cried to thee, alleluia: my heart 
hath said to thee: I have sought thy face, thy face, 0 Lord, I will seek: tum 
not away thy face from me, alleluia, alleluia. 
The Lord is my light and my salvation; whom shall I fear? 
Communio: 
Pater cum essem cum eis, ego servabarn eos quos dedisti rnihi, alleluia: nunc 
autem ad te veni: non rogo ut tollas eos de mundo, sed ut serves eos a rnalo, 
alleluia, alleluia. 
Father, while I was with them, I kept them whom thou gavest me, alleluia; 
but now I come to thee; I pray not that thou should'st take them out of the 
world, but that thou should 'st keep them from evil, alleluia, alleluia. 
PROGRAM NOTES 
Perotin: Viderunt Omnes 
The great flowering of polyphonic composition at Notre Dame de Paris at the 
end of the 12th Century is one of the great moments of western music history . It 
provided a repertoire which has been a source for composers from Perotins own time to 
ours. This magnificent setting of the gradual Viderunt Omnes as Organum 
Quadruplum was proper to the Feast of the Circumcision, celebrated in February. The 
solo portions of responsory chant are elaborated by stretching time itself. The notes of 
the chant, which are each held for several minutes, support an elaborate polyphonic 
structure, while choral portions of the chant are maintained in their original form. 
Ruggles: Organum 
The composer's arrangement of his orchestral work Organum brings out ev 
more clearly the polyphonic nature of his work. Although the title is suggestive of ...___ 
Medieval polyphonic practice, this work which occupied Ruggles from 1943 to 1948, is 
almost entirely in what Charles Seeger called "dissonant counterpoint". It abounds in 
canonic writing in which dissonance is scrupulously maintained. This characteristic and 
Ruggles' predeliction for intervals of the fourth and fifth prompted Varese to suggest 
the title. This two-piano version was first performed on 
a concert of the New Music Society series on April 20, 1946, by Maro Ajemian and 
William Masselos . In a letter to John Kirkpatrick Ruggles wrote "I made the 
transcription, but as Beethoven once said in a letter, regarding a transcription he'd 
made from an orchestral work 'I had to make a new comp.' which of course I didn't do. 
It was a makeshift. I fell back on the naive scheme of giving to the second piano the 
things the first piano couldn't maneuvre. We tried it over here with a couple of ham 
piano players, and damed [sic) if it didn't sound.'' (In fact the pianos are assigned about 
equal roles, and the approach is far from naive. The coda develops exceptional power.) 
Isaac: Exaudi 
In his Proper settings for the cathedral at Konstanz, Isaac was concerned with 
the handling of plainsong chant, sometimes treated by cantus firmus technique, and 
more often by canonic imitation. Tonight's performance is based on the work of 
Webern. In early twentieth century Vienna, before musicology had become the 
specialized discipline it is today, it was customary for composers to undertake a doul;,le 
course of study at the university and conservatory. This brought Webern into contact 
with the pioneering musicologist Guido Adler. Subsequently Webern completed 
Adler's research project by preparing the scholarly edition of the second part of 
Choralis Constantinus . Webern's intimate contact with Flemish polyphony left a 
lasting mark in his own compo_sitions. · 
Webern: Concerto, Op. 24 
The Concerto, opus 24 exhibits with utmost clarity what Webern and 
Schoenberg referred to as the 'unity of musical space'. As Webern himself wrote, "Only 
now can I invent more freely, everything has a deeper unity . Now for the first time it is 
possible to compose with free imagination, without restraint-except that of the series. It 
is paradoxical that full freedom has only become possible through this unexampled 
control!" 
The canonic nature of the music which results from this 'unexampled control' makes a 
deep connection to the oldest practices of polyphony-canons by transposition, 
inversion, and retrograde permeate Webern's jewel-like textures. 
Reich: Eight Lines 
Commenting on his own music, Steve Reich had this to say regarding Perotin's 
Organum: 
"Each chord that might have taken fifteen or twenty seconds to play in the opening 
section is then stretched out as the basic pulsing harmony for a five minute piece; very 
much as a single note in a cantus firmus, or the chant melody of a 12th century 
Organum by Perotin, might be stretched out for several minutes as the harmonic 
c er for a section of the Organum." 
'1 •• _,·e are five sections to this work, and the essence of the piece is in the smoothness of 
the transitions from one section to the next. Harmonic shifts happen in a way that is 
not unlike the modal shifts and ambiguities found in chant . The effect Reich achieves 
is similar to that in a chant when it ends on the final but has consistently outlined a 
mode other than its final-striking, however subtle. 
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TIME'S ARROW PERSONNEL 
Flute Piano 
Heather Fortune Patrick Yacono 
Amanda Hahn Richard Shore 
Oboe Violin 
Eugene Iz.otov Jodi Hagen 
Shelley Lucht 
Clarinet Hilary Foster 
Frank Adams Eliane Tokeshi 
Gary Gorzyczka 
Viola 
Horn Andrew Cahoun 
Jamie Hersch Emma Lively 
Trumpet Cello 
Gary Peterson Christopher Hutton 
Tido Janssen 
Trombone 
Chris Schweiger 
Graduate Assistants 
Alex Freeman, Steven Situm 
CHAMBER CHORUS PERSONNEL 
Soprano 
Kathy Chen 
Lauren Dooley 
Allison Entrekin 
Mara Hazzard 
Jenny Lorber 
Caitlin McKay 
Elizabeth Mondragon 
Jennifer Rivera 
Otung Un Seo 
Kerri Simoneau 
Heather Schmid 
Mezzo-Soprano 
Jenny Bent 
Robin Foye 
Sylvia Grab 
Georgia Jarman 
Samantha May 
Erica P. Miller 
Tenor 
Lawrence Bianco 
Robert Chalwell 
Mattew DiBattista 
Brad D. Peloquin 
Geoffrey Scott 
Paul V. Soper 
Bass 
Benjamin Copeland 
Robert Gehrenbeck 
Albert Jensen-Moulton 
Morgan Moody 
Paul Oakley 
Christopher Quimby 
HungYun 
Gabriel J. Zimmerman 
MEET THE ARTISTS 
Richard Cornell was born in Boston and received early training at the South End 
Music Centre . He is a graduate of the Eastman School of Music of the University of 
Rochester, the New England Conservatory, and the Longy School. He has served on 
the faculties ?f MIT, the Longy School, and currently is Assistant Professor of 
Composition at Boston University and Director of Composition for the Boston 
University Tanglewood Institute . His work has received awards and recognition by the 
National Endowment for the Arts, the New England Foundation for the Arts, the 
MacDowell Colony, and Yaddo, among others. His works have been performed by the 
New England Philharmonic, the Dinosaur Annex, the Pro Arte Orchestra, ALEA 111, 
Spectrum Ensemble of the University of Michigan, the Contemporary Ensemble of 
New England Conservatory, Composers in Red Sneakers, Marimolin, Tricinium and 
Capital Brass. His recent electronic works for the Blue Heron Theatre, New York and 
Soll & Co., Boston, have been performed in Los Angeles, New York, Santa Fe, 
uslavl (Russia), and Boston. 
Ann Howard Jones was appointed as Professor of Music and Director of Choral 
Activities at Boston University in August, 1993. In that position Dr. Jones conducts the 
Symphonic Chorus and Chamber Chorus, teaches advanced choral conducting and 
administers the MM program. 
Dr. Jones continues as Assistant Conductor for Choruses with the Atlanta Symphony 
Orchestra, where she is closely associated with Yoel Levi, Music Director, and Robert 
Shaw, Music Director Emeritus and Conductor Laureate. She is also Conductor of the 
Atlanta Symphony Youth Chorus. She serves as Musical Assistant with the Robert 
Shaw Chamber Singers and Festival Singers, whose recent performances led to 
recordings of Poulenc, Rachmaninoff, Brahms and Schubert choral music on TELARC 
and critical acclaim at Carnegie Hall. She assists Mr. Shaw in the musical preparations 
for the Robert Shaw Institute which has rehearsed, performed and recorded in 
southern France since 1988. · 
Dr. Jones has bachelor's and master's degrees in Voice and the doctorate in Choral 
Conducting from the University of Iowa. She has taught at the universities of Iowa, 
Georgia and Illinois, and at Wittenberg and Emory universities. While a Fulbright 
Senior Lecturer in Brazil, she consulted in the development of a university choral 
program and taught choral and vocal pedagogy. 
Recognized for her expertise in conducting technique, choral and vocal pedagogy, 
rehearsal procedures and performance practice, she is in constant demand as 
adjudicator, clinician and lecturer at seminars and workshops and as conductor of 
festival choruses, All-State choirs and honor choruses . Dr. Jones has conducted North 
Carolina, Texas and Delaware All-States in 1993-94. 
Dr. Jones is a life member of ACDA. She has held elected office in that 
~anization and her groups have been invited to appear on MENC, ACDA and AGO 
wention programs. 
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The School for the Arts welcomes your support to help continue these concerts. 
Further information regarding gifts to the School may be obtained from: The 
School for the Arts Development Office, 855 Commonwealth Avenue, Rm. 202, 
Boston, MA 02215 (617) 353-7293. 
